
In previous interviews, when
the rocker would talk about his
faith, there was never a distinc-
tion between his relationship
with God and his music. Pedro
the Lion was often assumed to
be a Christian rock band
because of songs such as “The
Well,” in which Bazan told the
Bible tale of the woman at the
well through the lyrics, “Could
he be the one we’ve waited for ⁄
the one we’ve waited for.” And
then a cover of the well-known
hymn “Be Thou My Vision” on
1999’s The Only Reason I Feel
Secure EP cemented the group
as at least spiritually minded.

But Bazan always shied away
being branded with Christian rock.

Manager Bob Andrews of
Undertow Music said that when
he first began working with
Bazan, in 2003, just prior to the
recording of Achilles’ Heel, he did-
n’t even realize there were Chris-
tian references in the songs. Hav-
ing come from a “religiously
vacant” background, he said, “I
didn’t get how it got that tag.

“How do you say that’s a
Christian band? To me, it was
more about a lack of faith, and
questioning, and doubting. It
wasn’t what I thought was a
Christian band.”

Andrews also represents
Bazan’s Friday night openers,
Caleb Engstrom and Will John-
son (of Centromatic). Although
Johnson isn’t a Christian musi-
cian, Iowa City-based Engstrom
— who plays acoustic guitar, as
does Bazan in much of his solo
work — has lyrics that are simi-
lar in tone and thematics to
Pedro the Lion’s body of work.

“I think Christianity has such

an ugly face, so I’m tempted to say
it can’t be all Christianity,” said
Engstrom, referring to the vari-
ous “Christian”elements of Amer-
ican society and politics. The UI
junior adjusted himself awkward-
ly in his seat contemplating how
to phrase his next sentences.

“I think, yeah, people are
tired of Christianity that’s fake,”
said the native of Maquoketa,
Iowa. “I’m trying to be a Christ-
ian, and that means not being a
selfish Christian, and that
means relationships and love —
and that’s not what we think of
when we think of Christianity.”

As was Bazan, Engstrom was
raised in the Assemblies of God
— but unlike Bazan, he is still a
Christian, albeit one who fol-
lows a nondenominational faith
and is “not out to save anyone.”

For Bazan, Pedro the Lion’s
music is a history of his doubt in

the faith he was fed as a child and
his inevitable denial of that faith.

“The body of work of Pedro
the Lion is in way a history of
me,” he said. “You know, my
faith slowly being corrupted and
slowly sort of disintegrating,
which, from my vantage point,
is an entirely good thing. It’s a
very necessary thing to go back
and to suspend all your assump-
tions about the universe that
you grew up with.”

Pedro the Lion had 15 different
members during its 11-year
tenure. The high turnover was
partly because of Bazan’s faith, as
well as his writing style, which

stressed an overall sound rather
than highlighted parts for individ-
ual players. “Everybody knew that
if he quit,Iwas going to keep going,
and it was still going to be called
Pedro the Lion,” he said. “And that
one fact undermined anybody’s
ability to have ownership in the
band, and it undermined anyone’s
willingness to commit.”

It was probably difficult for
other musicians to make the
music their own, he said, because
the songs were so deeply person-
al for him. Often, Bazan played
numerous instruments on Pedro
the Lion records, because he
knew exactly how he wanted the

songs to be.
Bazan jokingly equated the

dynamics of his former band
with those of The Police, domi-
nated as it was by Sting, and,
seriously, with Bright Eyes, led
by Conor Oberst.

“Nate Walcott and Mike
Mogus are really an integral
part of that band, but if they
can’t make a show, there’s still
going to be a Bright Eyes show,”
he said. “But if Conor isn’t able
to play, the show’s canceled.

“It’s been that way in Pedro the
Lion, and I don’t want to be in a
band like that. I want to be in a
band that if the guitar player
quits, it’s a tragedy, because it’ll
never be as cool as it was when
he was in the band.”

Nonetheless, he said, he was
sad that the group disbanded
after the departure of drummer
and friend T.W. Walsh (now
frontman of The Soft Drugs).
Although Pedro the Lion has
ceased to be, Bazan said, he
looked forward to working on
his music as a solo performer.

And as such, he has had the
chance to look back on Pedro the
Lion and see all his “failures.”

For now the singer plans to
continue with his solitary career
and Headphones.

“I’ve realized since I’ve gone
solo, as it were, that I wasn’t
owning it completely,” he said.
“And you can’t really hide that.”

E-mail DI reporter Brigid Marshall at:
brigid-marshall@uiowa.edu

BAZAN 
CONTINUED FROM PAGE 1C

MUSIC
• Marc Irving Weber, gui-

tar and piano, 11 a.m.,
Grounds for Dessert Coffee-
house, 345 S. Dubuque

• Quattro Mani Piano
Duo, 8 p.m., Clapp Recital Hall

• Dr. Z’s Experiment, with
Everwonder Jam Funk Rag-
gae, 9 p.m., Mill, 120 E.
Burlington

FILM
• The Host, 7 p.m., Bijou
• Aguirre: The Wrath of

God, 9:30 p.m., Bijou

WORDS
• “Live from Prairie

Lights,” Kiki Petrosino, Dina
Hardy, Heather June Gib-
bons, Drew Blanchard, and
Jill Osier, poetry, 7 p.m., Prairie
Lights Books, 15 S. Dubuque

DANCE
• African Dance Work-

shop, 5 p.m., Old Brick, 26 E.
Market

• Tap Dance Workshop, 6
p.m., Old Brick

• Iowa Dance Fest Perfor-
mance, 7:30 p.m., Old Brick

• Goudie-Averill/Kray
Dance Thesis Concert, 8
p.m., North Hall Space/Place

THEATER
• Greek Follies, 7 p.m., IMU

Main Lounge
• Collected Stories, 7:30

p.m., Riverside Theatre, 213 N.
Gilbert

• Little Shop of Horrors,
7:30 p.m., City High, 1900
Morningside

• Ghost Sonata, 8 p.m., The-
atre Building Mabie Theatre

LECTURES
• Bruce Rastetter, founder

and chief executive officer
of Iowa Falls-based ethanol
producer Hawkeye Renew-
ables, 10:30 a.m., IMU

• “Prion Disease Research
at the National Animal Dis-
ease Center,” Juergen Richt,
12:30 p.m., 2117 Medical Edu-
cation and Biomedical Research
Facility

• “Queer London: Perils

and Pleasures in the Sexual
Metropolis 1918-1957,” Matt
Houlbrook, 4 p.m., 302 Schaef-
fer Hall

• “The Timing of Labor: A
Scientist’s Perspective,”
Sarah England, 5 p.m., Cot-
tage Bakery and Café, 14 S.
Linn

• UI Lecture Series, Star
Nayea, 7:30 p.m., Englert The-
atre, 221 E. Washington

• “Religious Persecution
and Human Rights: A US
Foreign Policy View,”
Christopher Rossi, 7:30 p.m.,
Newman Catholic Student Cen-
ter, 104 E. Jefferson

MISC.
• Clothesline Project Dis-

play, 10 a.m., Pentacrest
• Silent Witness, noon, Pen-

tacrest
• Daniel Kinno, comedian,

9 p.m., IMU Hawkeye

MUSIC
• Catfish Keith, noon, Java

Jouse, 2111⁄2 E. Washington
• Patrick Bloom and CD

Release Party for Central
Standard Time and Brian
Troester, 9 p.m., Mill

• Mike Dillon’s Go Go Jun-
gle, Ephraim Zehn, and 3lbs
of Love, 9 p.m., Yacht Club, 13
S. Linn

FILM
• 51 Birch Street, 7 p.m.,

Bijou
• Iraq in Fragments, 9 p.m.,

Bijou

DANCE
• Adult Ballet Workshop, 1

p.m., Old Brick
• African Dance Work-

shop, 5 p.m., Old Brick
• Lyrical Dance Work-

shop, 6 p.m., Old Brick
• Iowa Dance Fest Perfor-

mance, 7:30 p.m., Old Brick
• Swing Dance, 8 p.m., Old

Brick
• Goudie-Averill/Kray

Dance Thesis Concert, 8
p.m., Space/Place

THEATER
• Collected Stories, 7:30

p.m., Riverside Theatre
• Little Shop of Horrors,

7:30 p.m., City High
• Ghost Sonata, 8 p.m.,

Mabie Theater

WORDS
• “Live from Prairie

Lights,” Michele Morano,
nonfiction, 7 p.m., Prairie
Lights 

LECTURES
• “Black is not a Primary

Color: African-American
Studies and Higher Educa-
tion,” Noliwe Rooks, 4 p.m.,
704 Jefferson Building

• “On Observation: The
Art of Seeing,” Tony Eprile, 4
p.m., Dey House Conroy Read-
ing Room

• “On the Desire to Be
Normal: Post-Fordist Affect
in La Promessee and
Rosetta,” Lauren Berlant, 7
p.m., 101 Becker Communica-
tion Studies Building

MISC.
• Dine with Chef Wolfman:

Lunch and an Aboriginal
Fusion Cooking Show, noon,
IMU

• 2006 Tornado Commem-
oration, 3:30 p.m., Civic Center

• Native American Arts
and Music Social, 7 p.m., IMU

MUSIC
• Lisa Merrill, violin, and

René Lecuona, piano, 3 p.m.,
Clapp

• UI School of Music 100th
Anniversary Collage Con-
cert, 8 p.m., Hancher

• Cornmeal and White
Water Ramble, 9 p.m., Yacht
Club

• David Rogers, 10 p.m.,
Sanctuary, 405 S. Gilbert

FILM
• Who the #$&% is Jackson

Pollock?, 2 p.m., Bijou
• Romantico, 4 p.m., Bijou

• Iraq in Fragments, 7 p.m.,
Bijou

• 51 Birch Street, 9 p.m.,
Bijou

• Saturday Midnight
Movie Series, Grease, 11:59
p.m., Bijou

DANCE
• Iowa Dance Fest

Marathon, 7:30 p.m., Robert A.
Lee Recreation Center, 220 S.
Gilbert

• Goudie-Averill/Kray
Dance Thesis Concert, 8
p.m., Space/Place

• Hawkeye Swing Festi-
val, 9 p.m., IMU

THEATER
• The Jungle Book, 1 p.m.,

IMU River Terrace
• Collected Stories, 7:30

p.m., Riverside Theatre
• Little Shop of Horrors,

7:30 p.m., City High
• Ghost Sonata, 8 p.m.,

Mabie Theater

LECTURES
• “Sex: Do it for the Kids —

Two short films about moth-
erhood,” Sasha Waters, 4
p.m., 101 Becker

• “Writing Transgender: A
Politics of Categories,”
David Valentine, 7 p.m., 101
Becker

MISC.
• Spring Cleaning Sale, 8

a.m., Kinnick Stadium
• “Sex in Public/Sex in Pri-

vate,” Craft Critique Cul-
ture Conference, 10 a.m.,
IMU

MUSIC
• UI School of Music 100th

Anniversary Collage Con-
cert, 2 p.m., Hancher

• Kathy Perl, harpsichord,
3 p.m., Voxman Music Building
Harper Hall

• Electronic Music Studio,
8 p.m., Clapp

WORDS
• Michael Palacek,

reading, 3:30 p.m., Iowa City
Public Library Meeting Room A,
123 S. Linn

FILM
• Iraq in Fragments, 2 p.m.,

Bijou
• 51 Birch Street, 5 p.m.,

Bijou
• Romantico, 7 p.m., Bijou
• Trans America, 3 p.m.,

Lesbian, Gay, Bisexual, Trans-
gender Center, 125 Grand
Avenue Court

THEATER
• Collected Stories, 2 p.m.,

Riverside Theatre
• Ghost Sonata, 2 p.m., The-

ater Building

LECTURES
• “Interfaith Dialogue and

Action at UI,” 1 p.m., 335 IMU
• Lesbian, Gay, Bisexual,

Transgender Art Interest
Group, 3 p.m., Lesbian, Gay,
Bisexual, Transgender Center

MISC.
• “Sex in Public/Sex in Pri-

vate,” Craft Critique Cul-
ture Conference, 10 a.m.,
IMU

MUSIC
• The Bad Boys of Double

Bass, 8 p.m., Harper Hall
• Coyote Bones, 9 p.m., Pic-

ador, 330 E. Washington

FILM
• Iraq in Fragments, 7 p.m.,

Bijou
• Dilwale Dulhaniya Le

Jayenge, E105 Adler Journal-
ism Building

• 51 Birch Street, 9 p.m.,
Bijou

MUSIC
• Marc Irving Weber, gui-

tar and piano, 11 a.m.,
Grounds for Dessert Coffee-
house, 345 S. Dubuque

WORDS
• “Live from Prairie

Lights,” Greg Mortenson
and David Oliver Relin, non-
fiction, 7 p.m., Prairie Lights

• Cole Swensen and Dean
Young, poetry, 8 p.m., Van
Allen Hall Lecture 2

FILM
• 51 Birch Street, 7 p.m.,

Bijou
• Romantico, 9 p.m., Bijou

THEATER
• Hairspray, 7:30 p.m.,

Hancher

LECTURES
• “Individual Differences

in Pain: the Virtues of Vari-
ability,” Roger Filligan, 5
p.m., 2322 Bowen Science
Building

• “Passing the Torch:
Transitioning New Student
Organization Leaders,”
Student Leadership
Roundtables, 6:30 p.m., 337
IMU

• “From Steel into Gold,”
Robert Coogan, 7:30 p.m.,
116 Art Building West

MUSIC
• New Monsoon and Fill-

ing Space, 9 p.m., Yacht Club

WORDS
• Nicholas Pesque, bilin-

gual poetry reading, 7:30
p.m., Shambaugh House

FILM
• Drawing Restraint 9 and

No Restraint, 7 p.m., Bijou

THEATER
• Hairspray, 7:30 p.m.,

Hancher

LECTURES
• “Palestine: Peace Not

Apartheid,” Former Presi-
dent Jimmy Carter, 7 p.m.,
Carver-Hawkeye Arena

MISC.
• Book Signing, Former

President Jimmy Carter, 3
p.m., IMU Main Lounge
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GIVE A LISTEN 
Caleb Engstrom

A Mountain or a Bird, and
Featured tracks:

• “Light In the Room”
Fall

Featured tracks:
• “Shaud Up”

If you like it:
See David Bazan with Will Johnson

and CALEB ENGSTROM, 9:30 p.m.
Friday, Picador, 330 E. Washington,

$10, 19-plus
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Moving beyond, within, doubt and faith
1997-2005Pedro the Lion’s lineup

Pedro the Lion, which broke up in 2005, had a very unsteady
membership — aside from David Bazan, the leader who played
nearly every instrument and wrote all the songs during the
band’s decade-long existence, other members came and went
frequently. One notable exception was Tim Walsh, who joined
the group in 2003. Walsh and Bazan have remained friends
following Pedro the Lion’s dissolution.
David Bazan • vocals, guitar, bass, drums, synthesizer, percussion
• (1997-2006)
Benjamin Brubaker • drums • (1999, 2003)
Johnathon Ford • bass • (1998)
Casey Foubert • drums/keyboards • (2001-2004)
Ben Gibbard • bass (tour) • (2000) 
Josh Golden • bass • (1999)
Ken Maiuri • bass • (2004-2005)
Trey Many • drums • (2000-2001, 2005)
James McAlister • synthesizer, percussion, drums, guitar • (2004)
Brian Olson • drums • (1997)
Nick Peterson • guitar • (1997-1999) 
Tim Schiefer • guitar • (1997)
Travis Smith • bass • (1997)
Tim Walsh • drums • (2003-2005)
Blake Wescott • percussion • (1998)

               


